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was added to that of Industry of each particular country, 
has in Vienna an independent building- united to the 
palace by a covered way. This is worthy of great praise, 
being of good and solid construction, though the upper 
light is perhaps too high, and situated in a garden tho- 
roughly well adorned with lawns, walks and fountains. 
The view between this hall of Art and the so called 
"Pavilions des Amateurs" with the gardens in the middle 
is very beautiful and deserving of all praise. From this 
point of view we see much to compensate for other short- 
comings. The singularly beautiful position of the ex- 
hibition, the magnificent grouping of the trees of the 
Prater, which surround and form a frame to the picture 
will prove a source of unmixed pleasure to every visitor. 

It must be granted however that a rich mine of 
instruction is provided, though it cannot be explored with- 
out some trouble. As to the objects exhibited, far 
richer than any of its predecessors is the Vienna exhi- 
bition, even the second one of Paris not excepted. Some of 
the smaller countries are perhaps not so well represented as 
in Paris, but on the whole, the participation has never 
been in such strict proportion to the worth and impor- 
tance of every country. It was of course only to be 
expected that the one country which invited the whole 
world to be its guest, should attribute to itself the greatest 
space and most prominent position. Such was the case 
in London with the English, with the French in Paris, 
and so is it also with Austria in Vienna. The conse- 
quence is that other countries, being more limited as to 
space, can only exhibit the best, and as it were the 
quintessence of their productions. England . and France 
here have the most important positions and the greatest 
spaces allotted to them, and next to them Germany who, 
in the extent and excellence of her productions, has never 
been seen in any thing approaching to the appearance 
she makes at Vienna. The same may be said of Italy. 

The East also makes a more complete and more 



magnificent show than it did. at Paris. Tunis, Morocco, 
Persia, are perhaps inferior, when compared with Paris, 
though it may be said that the principal productions of 
Persia are yet to come. Turkey however has made the 
same advance as Germany; presenting but little of in- 
terest in the second Paris exhibition, she is admirable 
in Vienna both for the richness and variety of her spe- 
cimens. China also, and Japan, which were represented 
in Paris chiefly by their antiquities, have now entered 
into competition, and though a connoisseur will miss 
much of the charms of the antique^ he will acknowledge 
that there is nothing wanting to the perfection of their 
present productions, if he considers their distance and 
their political difficulties. Paissia too, very interesting as 
she was in Paris, now ranks among the countries most 
remarkable and important both as to the space she 
occupies, and the objects she exhibits. Such countries 
also as Roumania, which has contributed an extraordinary 
abundance of her costumes and national productions, 
and Greece as well, have put forth wonderful efforts. 
Hungary is in almost as favorable a position as Austria, 
and has made good use of it : Sweden and Norway, 
though still far from, complete, awaken great interest. 
Denmark makes a very favorable impression. Holland 
and Belgium, as also Switzerland and Portugal, stand in 
the same degree of perfection as at Paris: in some of 
their branches of industry they seem to have made some 
advance, in others to have retrograded. Spain is still 
incomplete, but what we have seen makes us very anxious 
for the remainder. America and the Brazils are as yet 
invisible. 

From these few remarks our readers will be able 
to judge that in the Vienna exhibition there will be 
found sufficient matter to amuse, delight and instruct. 
In some following articles, we will subject some branches 
of industry, as far as the artistic element enters into them, 
to a comparative scrutiny and an unprejudiced judgement. 




No. 1. Grecian. - Painted Ornament of Vase. 
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No. 2. 




No. 3. 




No. 4. 



No. 2. German Romanesque. Portion of Impost Ornament from Maycnce Gatlmdral. 
Nos. 3 and 4. Italian. Mosaics trom Cathedral of Sta. Croce Church in Florence. 
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No. 5. Italian. Portion of Ornament round Doorway of Lucca Cathedral. 



The Workshop. 1873. 
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No. 6, 



No. 7. 




No. 10. 



Nos. 6 — 9. Intarsia Ornaments from Stalls of Sta. Maria del Organo in Verona. 
No. 10. Diaper Work from St. Michael's Church, Hall, Wurternberg. (1506.) 
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No. 8. 



No 9. 




No. 11. 



No. 11. Panel Ornament from the design of Mr. Otto Wesche. Zwick; 
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The Workshop. 1873. 
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Nos. 15 and 16. Round Table with inlaid J3lab. Mr. 0. B. Friedrich, Dresden. 
Details Nos. 1 and 2 of Supplement. 
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Mr. 19. Cast-iron Fountain, executed by Messrs. Schsefer and Hauschner in Berlin. 
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No. 20. Wronght-iron Gate, designed and manufactured by Giuseppe Michclcuci, Pistoja. 



The Workshop, lsls. 
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x\o. 23. 




No. 24. 




Nos. 23—25. Tankard and Paten designed in fifteenth century Style J>y M. A. Reynier, Paris. 
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Nos. 26—31. Ornaments in Perforated Wood designed by Mr. Petsch, Saarbriick. 



VARIOUS. 



TO GILD IRON. 

Rub the surface of the iron with sodium amalgam, then 
apply a strong solution of chloride of gold. On heating, mercury 
will he driven off, and the iron will be gilded. Silver and plati- 
num can be applied in the same manner. 



PARIS IMPROVEMENTS. 

The Pall Mall Gazette says that some of the works com- 
menced under the late regime are to be proceeded with, and tbat 
the city finances have so far recovered from recent events that the 
municipality can afford to lay out 7,000,000 francs as improve- 
ments. Among other works determined upon is the prolongation 
of the Avenue de V Opera. This superb thoroughfare, which 
is to run from the new Opera house to the Theatre Francais, will, 
when completed, be the finest in Paris. At present only about 
100 yards are completed at each end, but the <=£* 40,000 now voted 
for continuing the Avenue will go far to aid in its completion. 
In addition to the above undertakings over <=£* 80,000 is to be 
spent on the Tnileries, and no doubt the Hotel de Villc will be 
rebuilt. The Palais Royal is nearly reconstructed, and, until the 
next restoration will be occupied by the council of State. It was 



though tj that in clearing away the rubbish many valuable articles 
would be discovered among the debris of the Tuileries, but hardly 
anything of value has been recovered, with the exception of a bronze 
statue of Perseus belonging to M. Thiers, which some member of 
the Commune had probably carried off from the ex-president's hotel 
in the place St. Georges before it was destroyed. 



SOLUBLE GLASS. 

The employment of soluble glass in the chemical and industrial 
arts is constantly increasing, and its value is now fully established. 
Recently a cement of great hardness and various applicability has 
been produced by mixing different bases with this singular sub- 
stance. It is found that, combined with fine chalk and thoroughly 
stirred , it will produce a hard cement in the course of six or eight 
hours. With fine sulphide of antimony a black mass is produced, 
which can be polished with agate, and possesses a superb metallic 
lustre. Fine iron dust gives a grey black cement, zinc dust pro- 
duces a grey mass exceedingly hard, with a brilliant metallic lustre, 
so that broken or defective zinc castings can he mended and 
restored. 



